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felt at home with other Chrysler fans, 

folks who relish going against the grain. 

“Mopar® owners are a little bit quirky. To 

drive a Panther Pink AAR ’Cuda takes a 

certain amount of independence,” he says.

Mark’s encyclopedic memory for Mopar® 

parts and history enables him to deliver 

highly authentic restorations. An excellent 

example of his keen eye for OE replication 

is the 1970 Plymouth Superbird done in 

the show’s third season. Making a vehicle 

appear as if it just rolled off the assembly 

line requires the perfect paint job—that’s 

why Mark only uses PPG. For solid colors 

like Alpine White, Mark uses DELTRON® 

CONCEPT® DCC Acrylic Urethane. Mark 

says, “It wet sands and buffs better. It has 

a richer and deeper look to it. I just know 

that the finished product is a lot better and 

shinier if you use the Concept single-stage.”

An obscure piece of Superbird lore 

concerns its nose cone and rear wing. 

In his research, Mark learned that an 

aftermarket company used lacquer paint 

on these iconic design elements instead 

of the enamel the factory sprayed on the 

body. This difference in paint material 

meant that a slight color mismatch was 

standard equipment on every Superbird.  

“I made the wing just a little bit lighter as 

an homage to that,” Mark says.

It’s this crazy level of detail and command 

of Detroit arcana that separates Graveyard 

Carz. The series shows restorations across 

several episodes to provide viewers with 

a better sense of how long a rebuild takes 

and a deeper understanding of the process.

Producing a TV show for Velocity and 

running a business can be tough, but one 

thing that always brings a smile to Mark’s 

face is “color day”—the day a car gets 

painted. Some of Mark’s favorite shades 

had their debut during the years 1969-71. 

“The cars are the real stars of the 

program, while the guys and I are just 

peripheral characters telling the story,” 

Mark explains. Bringing cars back from 

the dead is more than just getting them up 

and running, it’s about automotive history. 

“Originality is the backbone of preserving 

these cars,” Mark points out. “We need to 

make sure that what Chrysler built in 1970 

has an opportunity to be seen by today’s 

kids in the way that they were made. For 

me, that’s where the true joy comes in.”

Mark says, “Sassy Grass Green,  

Lemon Twist, In-Violet. They called them 

high-impact colors and they were every 

bit of that.”

In a season-two episode, he used Deltron 

DBC 2210 to create a dead-on Plum Crazy 

for a sunroof Challenger. “Color-wise, 

I’ve always said, whether it’s Deltron 

DBC or DCC, I defy anyone to do better 

color matches on old Chryslers,” Mark 

explains. Afterwards, he topped the 

finish with Deltron Concept DCU2002 High 

Solids Polyurethane Clear. “It’s exactly 

like pouring maple syrup over the paint 

job. It’s thick. It’s rich. It just brings the 

color to life.”

Over its four seasons, Graveyard Carz is 

a staple of Velocity’s automotive lineup. 

Mark is constantly striving to make the 

series better. He plans to upgrade to 

a spacious new garage with the latest 

equipment, such as a programmable 

AFC SIDE Downflo spray booth. These 

improvements will enable the team  

to complete about 12 restorations a  

year, a big uptick in production.

In addition to the revamped garage, the 

second half of season four of Graveyard 

Carz will reveal more changes. The crew 

has been re-staffed to show more car 

work. Segments featuring tech tips and 

answering viewer questions will improve 

the educational aspects for the audience. 

“ THE CARS 
ARE THE 
REAL STARS 
OF THE 
PROGRAM, 
WHILE THE 
GUYS AND  
I ARE JUST 
PERIPHERAL 
CHARACTERS 
TELLING  
THE STORY,” 
MARK 
EXPLAINS.

BRINGING 
CARS BACK 
FROM THE 
DEAD IS MORE 
THAN JUST 
GETTING 
THEM UP AND 
RUNNING,  
IT’S ABOUT 
AUTOMOTIVE 
HISTORY.

To learn more about painter Will Scott and the rest  

of Mark’s team, visit graveyardcarz.com.
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